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Karen Peterson & Dancers and the high level
of integrated dance

Shawn Buller, Katrina Weaver, Juan Maria Seller, Lize-Lotte and John Beauregard Pitlo in ‘Full Circle', which
was presented at Black Box On.Stage Miami-Dade County Auditorium. | PEDRO PORTAL - El Nuevo Herald
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Karen Peterson & Dancers and the high level
of integrated dance

From left, the Lize-Lotte Pitlo and John Beauregard (front), Katrina Shawn Weaver and Buller at the premiere of

‘Full Circle!, in the role for 25 years of the company Karen Peterson & Dancers dancers.. | PEDRO PORTAL - El
Nuevo Herald
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The company Karen Peterson & Dancers (KPD), the local group pioneered the integrated
or mixed dance skills recognized intermnationally as one of its best exponents, held iis
twenty-fifth anniversary this weekend with two functions in the On.Stage Black Box Miami-

Dade County Auditorium.

In this context, KPD offered a two-part program opened with a premiere of the Peierson
own ( Full Circle ) and advanced steadily with a fragment of the work on the wall , by Croi
Glan, an Irish group invited to the celebration.

The first half ended with a work in progress entitled aphanisis or Not Being There Anymore
: In collaboration with guest second group, the company Hajde Da ... from Serbia.

Atfter intermission presented This /s a part of the reperioire of Croi Glan creaied by Adam
Benjamin, who in 1990 founded in London Candoco Dance Company, considered the first
European integrated dance group.

The Full Circle , Peterson, is a beautiful piece of equipment and an affirmation of the
stylistic maturity of KPD that skillfully interleaved video projections of a historical work of
the group ( Common denominators , 1990) with choreographic sequences today.

The music is by Olafur Amalds, a young musician neoclassical Iceland that mixes
environmental / electronic with pop. The cast was composed by veteran John Beauregard,
Shawn Buller, Lize-Lotte Pitlo, Juan Maria Seller and Katrina Weaver. They were projecied
delivered completely to the experience. In the end, some of the video performers joined io
team up with the rest in the center of the stage.

The fragment of On the Wall , which was presented thenis a splendid exercise with thiee
chairs (one wheel) and three microphones for three actresses-dancers (Tara Brandel,
Leonie McDonagh and Mary Nugent Thursday night), one of including a triumphant
example beyond cerebral palsy.

This is a creation of renowned British choreographer David Bolger that uses music by
Aphex Twin, Rufus Wainwright, Ludovico Einaudi and Future Sound of London.

The touching duet between Brandel (artistic director of Croi Glan) and Nugent magnificent,
the rhythm of the song This Love Affair , Wainwright, is an ode to the encounter between
two bodies protruding from the beauty of iis emotional purity. No doubt, they were the
highlight of the program.

For its part, the work group Aphanasis remains in memory as an experiment and enjoying
surprises from start o finish.

Aphanasis surprising because the discourse that precedes i seems to announce a
proposal suitable only for connoisseurs of psychoanalysis and what follows is an
enteriaining dance theater experiment based on improvisations flowing smoothly,
resources and incorporating elements of all kinds (including cross-dressing). Interpretative
strength and openness of each and every one of the dancers and KPD Hajde Da ... simply
they conquer the audience.

The sophisticated concept and dramaturgy are excellent Marko Pejovic, the fluidity of the
choreography and the suitability of clothing (with the right amount of accessories and
color) are Caksiran Boris achievements. The music is by Viada stimulating Pejkovic.

At the close of the program, another work of repertoire quite achieved as This /s Croi Glan
allowed reaffirm the interpretive virtuosity of his entire cast.

For all these reasons, this function to celebraie the 25th anniversary of KPD proved to be a
unique opportunity to appreciate the high aristic level achieved by this aspect of
_contemporary dance. -
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THOTIE NATIONALPACEMAKER AWARD e
WINNER on Oct. 28 to help raise awareness for Disability
DECEMBER 22, 2015 ) Awareness Month.

D 1 F D - b . I .t The show featured the performances of Full Circle,
& a n CI ng 0 r I Sa I I y Give and Take, GRIT, as well as a question and
answer session. The cast made up of Shawn Buller,
A Katrina Weaver, Juan Maria Seller, Lize-Lotte Pitlo,
A W a re n e ss and John Beauregard and Karen Peterson Corash,
who serves as the artistic and executive director for

KPD. The group has been a leader in mixed-ability
|dance since 1990.

The ACCESS department at MDC aims to empower
students with disabilities and create an equal
playing field among students in college. The

B B department also strives to promote awareness about
" disability issues and college procedures that
encourage accessibility and inclusion among
students and faculty. The performance by Karen
Peterson and Dancers kick-started Disability
Awareness Month to encourage others to learn more
about people with disabilities.
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The ACCESS (A Comprehensive Center for
Exceptional Student Services) department hosted

http://www.mdcthereporter.com/dancing-for-disability-awareness/




From: "Lucy B. Foerster " <lucy@woodyfoundation.org>
Date: December 15, 2015, 9:12:43 AM EST

To: dancingbeauregard@gmail.com

Subject: Thanks for being there Saturday

Hi John,

Thanks so much for being at Woodystock Saturday. Every time | went to talk with you, you were
already chatting it up. | truly appreciate your company coming out and working with the area best as
you could.

So many people have told me that your dance set was one of their favorite parts of the event. It was
incredibly moving and showed so many people that going after your passion despite some set backs is
still possible. It truly was a highlight and was such an asset to Woodystock. Not sure how to put my
words together to thank you but from the bottom of my heart know that your dancing is just so
awesome.

Here is a great shot from the first round of photos I've gotten from our photographer, I'm sure there are
many more to come. But thought you might enjoy it.

Lucy B. Foerster
305.586.3107
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Lo mejor de la danza en Miami en 2015

Tanto la danza que se hace en Miami como la danza que visité Miami llenaron los teatros
mientras bailarines formados aqui triunfaban en otros medios

(/sites/migration.miami.com/files/images/JESSICA%20LANG%20DANCE%20EN H%20AF00%20%281%29.jpg)

Orlando Taquechel
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Este fue el affo de la XX edicién del Intemational Ballet Festival of Miami, del aniversario 25 de Karen Peterson
& Dancers, del inicio de la temporada nimero 30 del Miami City Ballet (MCB) y de los 15 afios de Dahce NOW!
Miami, para solo citar algunos hitos histéricos que marcaron el 2015.

Tanto la danza que se hace en Miami como la danza que visité Miami llenaron los teatros mientras bailarines

formados aqui triunfaban en otros medies, como Gaby Diaz, que conquisté So You Think You Can Dance.
wiami fue sede de la conferencia anual Dance/USA donde Toby Lerner Ansin, fundadora del MCB, recibio un-

merecido reconocimiento y las propuestas escénicas de los bailarines y coredgrafos locales fueron apreciadas
con entusiasmo por los méas de 500 delegados participantes.

Definitivamente, armar una lista de 30 o 40 grandes momentos fue una tarea sencilla este afio, lo dificil fue
reducirla a unos 15 (10 habria sido un atropello).

Aqui esta nuestra lista, en orden cronclégico:

1. El vuelo de Kleber Rebello en Symphony in Three Movements, de George Balanchine, en el Programa Il del
MCB en el Arsht Center.

2. La conmovedora escena final de Writing Ground, en la funcién tnica de Alonzo King LINES Ballet en el South
Miami-Dade Cultural Arts Center (SMDCAC).

3. La madurez expresiva del Luz x 3, de Ray Sullivan, director de Miami Contemporary Dance Company
(MCDC) en el Colony Theater. Lamentablemente, MCDC dejaria de existir unos meses mas tarde.

4. El regreso de Sara Baras con su puesta en escena mas conseguida, Voces, Suite Flamenca en el Arsht
Center.

5. El estreno mundial de Heatscape, también en el Arsht Center, creado por Justin Perk para el MCB.
6. La sobrecogedora Party of the Year del Ballet Memphis, en el SMDCAC.

7. Karen Peterson & Dancers en un impresionante programa conclierto de aniversario en el Black Box del Miami-
Dade County Auditorium (MDCA).

8. Siudy Garrido en el espectaculo Flamenco Intimo, también en el MDCA. Categéricamente inolvidable.

8. La exquisita Carving Tango, de Diego Salterini, en la presentacion de Dance NOWI Miami en el cierre de su
temporada en el Little Haiti Cultural Complex.

10. El sofisticado Still Life, de Tenley Dorrill, del Chicago Repertory Ballet, presentado por Culture Shock Miami
en SMDCAC.

11. La funcién en el Colony Theater de! Festival Intemacional de Ballet de Miami, donde se destacaron el
ecuatoriano Kléver Viera con E/ Nifie de! Floripondio y el miamense Richard Villaverde con This Place is a
Shelter.

12. Las Galas del mismo evento en el Arsht Center y en el MDCA, donde sobresalieron el italiano Luca Giacclo,
el espafiol Sergio Bernal Alonso en La Farruca del Molinero y |a francesa Ma&va Cotton junto al italiano Alessio
Passaquindici en el Adagistfo, de Oscar Araiz.



Karen Peterson,
and Dancers
open 26th season in May

by Lee Stephens

aren Peterson Corash, a Pinecrest resident

for 20 years, is the Artistic Director of Karen

I ( Peterson and Dancers (KPD). She opens her

26th season of mixed-ability dance at Miami Dade
County Auditorium May 12 and 13.

A graduate of the Boston Conservatory,
Karen Peterson Corash is a recipient of mul-
tiple fellowships from the Miami Dade De-
partment of Cultural Affairs and the Florida
Department of State for her mixed-ability
choreography. She founded Karen Peterson
and Dancers in 1990 to explore the possibil-
ities of physically integrated dance. KPD has
won many awards for education and presen-
tation.

rest

KPD is Florida’s only full time dance or-
ganization that features choreography per-
formed by dancers with and without
disabilities and has been a role model for the
arts and disability communities in Miami- #
Dade County for twenty-five years. »

Since 1990, the company has presented an §
annual season of new ensemble work, per-
formed by hundreds of dancers and created
by multiple choreographers, at large and
small venues throughout South Florida.

Very Special Arts Florida has featured KPD
in West Palm Beach, Key West, Orlando,
Tampa and Naples. In 2011 KPD performed
at the Shakespeare Theatre in Washington
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KPD is Florida’s only full time dance organization
that features choreography performed by dancers with
and without disabilities and has been a role model for the
arts and disability communities in Miami-Dade County

for twenty-five years.

D.C. for the Very Special Arts International Conference,
facilitated by the Kennedy Center.

On a national level, the company has traveled to New
York City for the Mobility Junction Festival at the Vine-
yard Theatre, Oberlin College in Ohio, and The Ameri-
can Dance Therapists Annual Conference in Atlanta.

The company has had the opportunity for many inter-
national exchanges, including ones in Brazil, Italy, Scot-
land, Spain, Montenegro, Bosnia and Serbia.

KPD will travel to Lisbon, Portugal on April 1, 2016
to begin the collaboration with Amalgam and Plural
Dance of “Identity.” which will make its Miami premier
in May 12 and 13 at the Miami Dade County Audito-
rium.

KPD is a unique and committed dance organization
that has reached thousands of audience members, teach-
ers, therapists and students and provides a “can-do” role
model where disability and dance cross boundaries and
intersect to form a new image. The company school “Ex-
cello” in the Falls Industrial area offers an after school
dance program for students ages 11-18 years.

KPD will open their 26th season of contemporary
dance in May with a new collaborative work entitled
“Identity.” The collaboration is with the Amalgama and
Plural Dance Companies of Lisbon. New choreography
by Katrina Weaver, Juan Maria Seller and Pioneer Win-
ter will also be on the program. This performance will
be held on Thursday, May 12 and Friday, May 13 at 8:00
p.m. at the Miami-Dade County Auditorium, Black-Box
Theater, 2901 West Flagler. You can buy tickets at the
door for $15 - $20.

Call 305-298-5879 for information, or visit
<www.karenpetersondancers.org/>.

\KFD) CELEBRATES 2§ YEARS OF PHYSICALLY NTEHRATED D4 W SQUIN ARG
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A New Life in Disability Dance

John Beauregard Reflects on Karen Peterson and Dancers

1

Tuesday, May 12, 2015

By Rebekah Lanae Lengel

For the first 40 years of his life, dance wasn't even a hobby for John Beauregard. An avid outdoorsman, he spent his days skiing
and, through his own construction company, building log homes in Colorado. In 1989, while helping a friend build a vacation home
in Florida, he fell, breaking his neck, changing his life forever. Adapting to a new life in a wheelchair, dance became his salvation.

"l don't remember seeing a dance performance before | broke my neck and became a quadriplegic,” he reflects on his life before
his injury. After his fall, he was treated at Jackson Memorial Hospital's Miami Project to Cure Paralysis, an organization he
continues to work with to this day. It was at Jackson that dance entered his life, by way of a flyer for a dance class for mixed ability
dancers, led by Miami's Karen Peterson and Dancers, a fledgling company focused on creating dance for artists of mixed physical
abilities.

Fifteen years after that first dance class, he says "l never looked back. [Dance] was great therapy and a great adventure to move
on to, and I've been pursuing that dream ever since."

This week, Beauregard continues his adventure, performing as part of Karen Peterson and Dancers 25th Anniversary program at
the Miami-Dade County Auditorium. He will appear in a new work by Peterson, Step Back, as well as with Serbian mixed-ability
company Hajde Da, in choreographer Boris Caksiran's Aphanisis.

Peterson remembers the first class that Beauregard attended. "He has a very strong presence and he is very physical despite the
fact of his spinal cord injury. | remember his focus and his commitment to the material, although he knew absolutely nothing about
dance so he was like a puppy dog wanting to learn."
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And learn he did, throwing himself with vigor into the word of dance, earning a spot as a company member with Peterson, and tour
the world with the company and establishing himself as a force within the South Florida dance community. In addition to his own
rigorous dance practice, he is a regular attendee and supporter of dance programs.

"It was a difficult, challenging, totally unique,” he says about becoming a dancer. "Something | never, ever, thought of but it actually
seemed to satisfy a lot of the things | had missed. Being a skier my whole life, | was so used to movement, activity and being
physical, and | thought | lost those things with the paralysis. | really had a void my life and dance really did fill that."

His commitment to dance and movement has also proven beneficial to his health. "The more | danced the more | realized that this
is just perfect physicality, it just makes me healthier and healthier. | felt better and right now it's fun," he explains with a laugh.
"Every little accomplishment for me now is getting better. | keep improving. Working with the Miami Project 30 years now, we don't
see very many people getting better. It's a hard thing to change or do better at, and | think | have found a way to do that."

Well known for his indomitable optimism, Beauregard credits his vitality to dancing everyday. "l like to dance everywhere. | like to
dance when I'm cooking. | like to dance when I'm in the shower. | like to dance when I'm getting in and out of my car. That's dance.
| used to think of it how wonderful it was as an exercise but | don't anymore any more. It's more of a philosophy. It's more of a life
style."

Karen Peterson and Dancers 25th Anniversary Concert with international showcase with Croi Glan and Hajde Da, Thursday,
May 14 and Friday, May 15, at 7:30 p.m.; On Stage Black Box Theater, Miami-Dade County Auditorium, 2901 West Flagler
St., Miami; $25 general admission, $15 students/seniors, through Ticketmaster or for more information,
www.karenpetersondancers.org; (305) 298-5879.

Rebekah Lanae Lengel is a writer, critic for artburstmiami.com.
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CELEBRATING 25 YEARS OF MIXED-
ABILITY DANCE IN MIAMI

BY ARTBURST MIAMI TUESDAY, MAY 12, 2015 | 3DAYS AGO

Courtesy of Karen Peterson

Karen Peterson and Dancers, one of Miami's cultural treasures, is celebrating its 25th
birthday this May. When the group was gathered together a quarter of a century ago, the
idea of a “physically integrated” dance company — one comprised of both physically able
and the so-called physically “disabled” — was virtually unknown here in the States.

" Twenty-five years later, Karen Peterson’s pioneering work hasn’t stopped. As part of the
birthday celebration, on Thursday and Friday, she will present two more integrated dance
groups, one from Serbia and one from Ireland, in work developed and performed with the
Karen Peterson dancers.

The seeds for this performance were planted when Peterson was asked to come to give
workshops in the Balkans. The area was still recovering from a long and bitter war. One of
the very few boons to come out of that was a mandate to look again at a series of social
issues, including a commitment to develop far more inclusive policies towards the
“disabled.” No longer were such persons to be merely warehoused in institutions.
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Peterson met with dozens of students, dancers and theatrical directors. Perhaps she was
most moved, let alone encouraged, by the work of two young Serbs and their company
Grupa Hajde Da. The company includes physically integrated dance but goes further. They
are committed to including others who have been painfully marginalized in Serbia and
beyond: the LGBT community, those using mental health services, youth with
development issues. What does all this translate to? This week’s performance will be
based on a previous work by this company, a work that explores what is gained and lost
when a person presents him/herself with a firmly fixed identity: abled/disabled;
gay/straight; sick/well and on and on. What happens if that identity isn’t as solid as one
might hope or fear?
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