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that crosses physical and
geographic boundaries

Miami's Karen Peterson and Dancers presents show with Portuguese
troupes

International exchange focuses on dance for wheelchair and traditional
performers

Mramn/Llsbon Dance Exchanae fmds a common Ianguage in movement

BY JUAN CARLOS PEREZ-DUTHIE

Arthurstiniani.com

ontemporary dance has a
way of s *howmg us how har-
moni -:'U.:Jy enc ompassmg
hat’s what
South Florida’smix >d-ability dance
troupe Karen Peterson and Dancers
(KPD), together with Portuguese
counterparts Amalgama
Companhia de Danca and Plural |
Nticieo de Danga Contemporanea,
set out to prove on T wirsday and
Fi 'd » with the U.S. premiere of the
Miami/Lisbon Dance Exchange, a

ransa idntic creative collaboration
of artists that explores bodies of all

abilities in motion.

In early April, Peterson and her
dancers traveled to Lisbor~

artcan be. T

Karen Peterson and Dancers
members, from left, Juan Maria
Seller, Katrina Weay

and John Jt.ciJl:‘g,aw k
‘Identity, a coliaboration wr*r"
Portugal’s Plural | Nicleo de Dang
Cont “mpor dnea and Ama.snﬂw
de Danca. Above £
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with Amalgama and Plural.
The result was Identity,
_which debuted at Forum
Lisboa in Portugal, and will
be the thematic center-
e Miami/Lisbon

that KPD brings to the
Miami-Dade County
Ayditorium.

“Identity was:a tri-collab-
ration, which in itself is a
little tricky, and I was a bit
scared of the whole prem-
se of that, but from the
minute we arrived [in Lis-
bon], these groups were
incredible,” says Peterson,
who founded KPD in 1990,
“Theg’ just opened up their

unding out the show
are Gimp Gait, a duet by
Miami choreographer Pio-
neer winter, who will per-
form 1t with longtime KPD
wheelchair dancer Mar-
jorie Burnett; and Through
a Void, Inside a Brick, a
collaboration between KPD
choreographers and danc-
ers Katrina Weaver and
TJuan Maria Seller, with
other company members.
The Plural troupe will con-
tribute the duet In This
Place, at the Same Time,
while Amalgama’s Sandra
Battaglia will do Canto
Primero, a fusion of Span-
ish and contemporary
dance set to Portugal’s
national music, fado.

Spanish-born KPD danc-
er Seller, who danced with
Amalgama for almost two
years, introduced Peterson
to the Portuguese troupes.
What began with email
exchanges and each
group’s own explorations
of the agreed-upon theme
of identity, coalesced into a
body of work that shared
similar interpretations of
the concept.

_“Even though we work in
different countries, with_
different methods, we
share the same purpose in
our inclusive dance work,”

Rafael Alvarez, artistic
coordinator of Plural, says

“from Lisbon. The compa-
ny, begun two decades ago,
1s part of the 60-year-old
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ABOND
HAPPENED QUITE
NATURALLY IN
LISBON.

Shawn Buller, of Karen
Peterson and Dancers, of
collaboration with
Portuguese troupes

social foundation
Fundagdo LIGA, and

integrates professmnal and

non-professional dancers
with and without disabil-

ities. “It is very similar. to

in Mi

“They pracl:lce what we
practice here,” Peterson
said. “Amalgama is con-
temiporary dance, and
Plural is mixed ability, but

what Karen develops there -
in Miami,” Alvarez said.

they had worked with each

other, so they were fam-

iliar. The whole idea for all

of us then was ‘Who are
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- you as an artist?’ ‘How do
 you feel about being a

Miami artist? A Lisbon
artist?’ ‘What is it that we
share?’ ”

The answers to these
questions would come
through movement. As
Peterson and her troupe

- have discovered every time
they've gone abroad, dance

is a unifying element.

“We’ve been to nine coun- "

tries so far ”? Peterson sazd

She has taken her company

to locations as diverse as

* Brazil and Scnﬂandi and

‘the Balkan countries of
Montenegro and Serbia. “It

- always amazes me that,

. despite the politics and the

- language, the physical and

..;,age

Srences, there is

SOmething about move-
ment, the passion of move-

" ment, that bnngs us to-

geﬂ] er »

Seller, who’s been with
KPD for two years, agrees.
‘When he choreographs a
piece that includes mixed-
ability dancers, he literally

puts on their shoes, so to
speak, by creating and

- moving in a wheelchair.

“Dance is dance. All

_ I always think how amaz-

mg it is the common lan-

_ouage we have i1 this art

—_form,” Weaver says. "It

. bodies have their own really opens the door im-
- limitations, but they can  ~ediately to tommettion,
“dance,” says Seller during  Wwith any group. Dance
“arecent rehearsal at KPD'’s of e € -

- studios in South Miami- thing._” ;

Dade. “Everyone works ~ °  Shawn Buller, who dan
according to what their es in a wheelchair and ha
physical possibilities allow. = been with KPD for a de-
Atthat point where you cade, can attest to the,
- find yourself and are com-  power of dance as an | i
fortable with who you are,  equalizer.
and with those around you,  “It’s always excmng to
that’s when you've found  travel with Karen Peterso
your identity.” and Dancers,” says Bulles
His KPD colleague Katri- who is featured in Throug
‘ na Weaver experienced a Void as well as Identity.
this firsthand during the “This is the third time I'v
~ trip to Lisbon, when she been able to do that, but
and Seller previewed an _this was probably the first
- excerpt of. Through a Void , “€xperience where we real
- which features able-bodied ~ worked together from
- and mixed-ability dancers. W
~ “I’ve done about four A bond happened quit
exchanges with Karen over naturally in Lisbon,” she
the years, so I've had the adds. “There’s such a tru
¢ 'biessmg tobe a part of this  level with people that you
in different regions and just met a day ago, but n¢
with different dancers, and  you have to move with
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teniporary dance, and
Plural is mixed ability, but

Seller, who’s been with
they had worked with each

When he choreographs a
piece that includes mixed-

of us then was “Who are ability dan_cers, he literally

ment, that brings us to-
gether.”

D for two years, agrees.

TiomeasavaLUCS ADIEDOAIEd
and mixed-ability dancers,
“I've done about four

exchanges with Karen over
the years, 50 I've had the

blessing to be a part of this
in different regions and
with different dancers, and

worked together fi

ond happen
naturally in Lisbon
adds. “There’s sucj
Tevel with people th
just met a day ago,
you have to move y




